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NOTES

While I call this a concerto, it's not at all in the tradition of the great Romantic violin concertos, where the
virtuosic soloist is pitted against a large orchestra in a battle of sorts with a clear outcome: the soloist always "wins"

My soloist is not the hero, but rather a participant, along the lines of Morton Feldman's magesterial Violin and
Orchestra (1979), although my work has smaller proportions more along the line of a Baroque concerto. It is about 10
minutes long and is divided into three short sections. The small string orchestra is divided into two groups, seated on
each side of the stage with the harp and soloist in the middle.

Much like a Baroque concerto, each movement has one very clear affect or idea that permeates its entire structure. The
first section has the celli and basses omitted and we hear a string of very simple chords repeating, and trading oft
between the two orchestral groups, left and right. The string of chords becomes longer and faster each time while
descending from high to low. Meanwhile, the soloist and harp, working together, ascend as the violins and violas
descend.

The second section introduces the low strings while the upper strings now rest. The soloist introduces a 19th century
Yiddish lullaby, shlof main fegele (Sleep, my little bird) that my wife and I have been singing to our young daughters

since their births.

The third section finally has all strings, low and high, playing together. Up until this point in the piece, there has been
no room at all for improvisation - everything has been notated as precisely as possible. But here, in the third section,
there are many moments where the orchestra is given a precise rhythm, dynamic, and which string to play, but only an
idea of the contour, or direction, that they should head in. What arises then, is a homophonic texture with a rich,
complex harmonic dimension to which the soloist responds in very simple melodic gestures. In a sense, this is the
opposite of the Romantic era concerto - here the orchestra has the complicated part.

This work is commissioned by Nicolet High School Performing Arts Committee, for Nicolet High School, which I
attended from 1990-1994. I wrote it for Hanna Hurwitz -- an alumna, and dear friend. It is dedicated to Anna, Stav,
and Maya. Many thanks to Jamin Hoffman and his students for bringing this work to its first light.

Yotam Haber
New Orleans August 2018



LEGEND

Wooden honey stirrers must be placed between the following pitches:

U

They are activated by pullling and allowing the stirrer to vibrate. One can see and hear
this technique at http://sites.siba.fi/en/web/harpnotation/wooden-object-in-strings

A superball on a stick is also necessary in for the harp player: /

Cellos and Basses must retune their 4th string as such: col legno battuto
gn
directly on bridge
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Here, celli and basses are asked to throw their bows onto the bridge directly,
either with the wood (legno) or with the bow hair (arco saltando)

legno saltando ;
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saltando on salando wall
bridge wall on body whhair
with hatr

Celli and basses are asked to place bow underneath the strings. In the passage above, an example from the middle section of the picce,

the wood of the bow is thrown against strings

I and IV while the hair side of the bow is used to cither (a) make a saltando on the bridge wall or (b) make a saltando on the body of the instrument



Another technique used by all members of the orchestra is a thumb technique attributed to Helmut Lachenmann,
where the bow is played extremely closely to the bridge and the thumb of the Lh.

is placed under the same string that is being bowed, right next to the bow, almost touching it. When one releases the thumb for the duration shown by the note value,
we hear an almost electronic-like sound emitted.

Below is an excerpt beginning at m.63 in the cello part. But the directions and technique apply for all strings that use it in various moments of the work.

bow 11 string: extremely close to bridge,

very noisy, lots of bow — »1III

O

P thumb of 1.h. tightly touches underside of string

R,

place bow ?iref:tly in_ ﬁﬁ)nt of bow, m an cxtreme}y h_igh positi_on.
on top of strings white noise pr(iduced. lift thumb at mdicateld points.
as normally these sounds are created by moments of releasing the . h. thumb from string and then pressing down once again
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The ensemble is divided in half and should be seated on stage to reflect the two groups.

Group A Group B

cello cello
bass bass

o viola violin 1 e
violin 2 violin 2

violin 1 viola
solo violin harp

conductor
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P f—p

these sounds are created by moments of releasing the I.h. thumb from string and then pressing down once again
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75
DX
7
bow
Ve A under legno salt.
strings IV salt.
° 1 I ﬂ on bridge wall | on body I IV‘
— I ith hair with hair | i -
7 < N7 - Bridge wall L s A C ¥ ¥ | ¥ f C n —y I | -
= body-of-inst- | rS | rS ™ ry 1 ™ K
N P 5 9 o ?
(wall) (body) (wall)
bow
Db. A under
strings
) g ‘ saltando on body I{?%) (body) I% I N ?IV
Y v " —— Ay g w1l - w- - u %
Y bridge surface D | S D § ™ I ™ T ™ ™
3 o of 5 2 %5 @ 2 5 gj —*
saltando (wall)
on bridge wall
with hair
P
o > o o o o o 0
) £ £ £ £ £ £ £ e F =S r_F F F _F
S.Vin. [4\ [ — S — i . . : i i — 3
(o) : [ 3 ] q 3 ] q 3 ] q 3 ] q 3 ] =
rp
QUamTTTTmTmmmooooosoosooos L ettt ST
P
) TREpfe fefefre » e & o Fe
'C'“y i,‘ — L i,‘ ! — ! ! L H.‘ ! — S %
D) < 4 55— =4° S —
Hp. rep
0
p A
) v
b}/ i 3
Lh. rubbing up hit body
and down strings M Mj'
with palm (rubbing)
DX ) y > L [Towgy T [ ) R S
7 3 3 J & € €
mf o mf o
Ve.B
I\ bow behind bridge
o
/e r = 73
L i 3
Lh. rubbing up strike body
down body
with palm (ubbing) @js
Db.B
o ‘bow directly on tailpiece
) v %
7—¢& X L, iy,
£ i 3
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II1. 86
L glisS 9
- T T Iy /= T - T - T - T - T - ]
Vin. IA — - 3 f f f f f !
Il 2( = 3 Il Il Il Il Il 1
rep
II1.
. diss—4
T T =) 1y /= T T T T T ]
Vin. 1A — 171 s f f f f f !
I G\( = 3 I I I I I 1
A
S A
¢
via A |13 — e 1 1 1 1 1 1
: o4 —= 2 < f f f f f !
rrp
TV. highest possible, harmonic touch, icy sound N o
arco normale £ £ £ ° o o ° °
—3 g \ [] P —— F— — i ——» 1
VC. A | — /2 T T =g /ANl T ‘ T [ T 1 T I T ry T T Il T ry 1
3 Il T e 3 P e = | Il ol Il =t T~ 1
S 7 =1 =3 -
rpep p— p—— pp——
arcgl‘i}z;;ﬁ;slselble’ harmonic touch, icy sound . . 1 highest possible, harmonic touch, icy sound
° o . -
v 4 AP a> ae e > o o B oo of of o Tete> o0 o8 oC
—3 g | | | [] | | —— — eV TV 1 | | Y 1V 1 | | Y]
Db. B —% — — T T T [ T T — ‘ ‘ |
Kl e 3 1 I ]
X 2= be & 2=
arco normale gradually shift bow to bridge becoming more airy and less tone
O O S R e .
st rrree soee ,F pp fefe fee EikE SEECESEE SOLESESE
S. VI I e e e i s e o e e e e i s s s s |
Vin. [ierg : 4 . : : : : : 1 !
X P [ S— ]
— 33— 3— 1 33— ——3 33— 1
o ° o T ° o o o o 5 o ° - o ® \
- - L — | 1) i | 1) = | | | |
D4 4 - ] ] J - } ] ] - - - = - - = -
T T T y T
D) mp 3 [ [ [ [ [
scrape up souw
Hp. 2D 2 - -
L (with celli/basses B-group)
pedal buzz Lo.
ol 8
J X z 2 n
4 < ]
=
\_/
gliss. to highest point on strings ¥ mf
1V using harmonic pressure
]
r (4o A EWEb
vmmﬁ S —— 1 1 1 1 1 1
i [(G=2 bt : : : : 1 !
B
=
mf —— pp
v 4 |
WA
Vin. II B > — 5 f f f f f !
R ((ESsaa=== 1 1 1 1 1 !
mf —— pp
v
S
Vlia. B N3+ 1+ 14 f f f f f !
' o2 ﬁ? f 2 f f f f f !
mf —— pp
o bow IV: extremely close to bridge,
very noisy, lots of bow
Pth b of Lh. tightly touch derside of
g umb of [.h. 1 ly touches underside O
sul A& :: string directly in front of bow, in an
& 2 2 é’ extremely high position. "white noise"
14 T % - T T T T T produced. lift thumb at indicated points.
Ve.B|OSE—F—F ¥ X : ¢ 1 3 — 3
mf — pp = be 3 =
9—3 r
% % i
extremely high,
Db. B cs.| A almost toneless harmonic
L 2t L] —
> o ° ° ° e & «_
% - F —— ¥ I ¥ I I I | | | |
4 <14 L — L —" z = ' ' ' '
mf — pp = o _= $=
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89
bow IV: extremely close to bridge, very noisy, lots of bow
r
thumb of Lh. tightly touches underside of string
directly in front of bow, in an extremely high position.
"white noise" produced. lift thumb at indicated points.
o o o ) o o o
1 B - o 3 < 73 73 < D 3 ¥ = o 3 r 3 =
7 & WS WS WS S X | 'S rS X
1Y A} A} ;P ! 1Y Ih}
P
bow IV: extremely close to bridge, very noisy, lots of bow
r
thumb of Lh. tightly touches underside of string
directly in front of bow, in an extremely high position.
"white noise" produced. lift thumb at indicated points.
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7 WS rS X S WS S X & X S I
il = < = =l = =l
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bow IV: extremely close to bridge, very noisy, lots of bow
) DH
P
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»®© o o o o o
H =¥ = 7 2 7 2 [ L J L% 72
9 ! ! 2 P WS & IS Ne
[ A} ! Ih} Ih} !

o

o
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arco normale

molto sul tasto

arco normale
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molto sul tasto arco normale
102 e — ) o .
> (ﬂﬁg o o place bow ) bow bridge wall while increasing bow pressure
ve A IBF— i i = unlderneath — i i
3 L L strings body of ST, ‘D L ]
place bow
underneath
col legno battuto strings
o ) .
: w‘a : directly on bridge 1 | bow bridge wall while increasing bow pressure
Db. A = = : -t == S |
N e S — body of inst.
P arco saltando e
directly on bridge
flawtando  ———————  harmonic fingering
& T 1
DN
rp ve — e P e e, ‘ ‘
et —— J— < ¥ T - 1
S.Vin. [ ANSY4 I f < f !
o 3 3 3 3 3 3 3 3
)
) A
y AW
| Fan}
SV
D)
Hp.
-
raxs P D
J O T z 2 Il
7 } ry }
5 ]
‘—'/‘.57. S poss Ct Bb
1 11 I J
—_ —~~—2liss. e —DITss. bow bridge wall (increase bow pressure)
(5% £ I I £ \ﬁ L A - placeb T T ]
Vc. B B = ndermem e ‘ |
strings Poey o {>ﬁ9
col legno battuto 2:3;31;2?2“
A directly on bridge :
o o I
0 O —_ : : place bow
Db. B |5 T or e rt = — —2 underneath @
e = 7 : , B strings oy or e



@ completely imperceptible artack

’1 Og molto sul pont. 23
Vin. IA 1":\ i O i () i (o) i () i () i (] i
b}/ Il Il Il Il Il Il 1
rrpp
A completely imperceptible arrack
p A T T ”’[UL’LU )Ml, POTIL. T T T T ]
Vin. ITA |Hes f e o o> e o |
b}/ Il Il Il I Il Il 1
rrepp
completely imperceptible attack ~ molto sul pont.
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Via. A |HiS f f f f f f !
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rrpp
legno salt.
vl
Ve. A 7 — o 3 i I “ e — i < — % i —— “ p3 — i D i A i .‘ F—_3 — -‘)5§ i
? ? 2 2
< salt. bridee (0OQY) bridge
body, with hair wall wall
with hair with hair
legno salt.
i~V # 4 2, 2
- s ‘ e ‘ A | B
b. |  — S 2 —— < % L —— —= < e % — D — o 3 I g
N
2 2 2 % % ?
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A completely imperceptible attack
Vin. 1B |{¢5 ! ! ! | | = !
b}/ I I I I I I 1
repp
completely imperceptible attack molto sul pont.
-
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Vla. B |5 f f f f f f !
1L Il Il Il Il Il Il 1
rppp
legno salt. v legno salt.
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legno salt. # v
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v 1Y
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with hair



24 E Allegro J=112 Part 3
113 IV arco normale IH/R
@ 9 T T 12 m— — T high
Vin. IA |Hes (o) — — 1% ——7- f A med
A 1 1 3 1 it -
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Via- A VS i i /i i {7/ 8 8 !
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completely imperceptible attack molto sul pont. Allegro J=112 Part 3
L s Hé e = > 11 arco normale I/-\ 111
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I le 1 111
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121 100 I}z:(.).lnlegno battuto saltando [ bow behind bridge ‘
In. 1A g o [ o« | [ —L1 =X G —— 0
Vin. i | 5 [ [ —m - (S’ ﬁ
Y H—omf = S poss.
col legno battuto saltando
v L v bow behind bridge )
vnon & TT02 . a—— ==K 67
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m— 1 €0’ jegno atmti Ty e bow behind bridge
- p 5
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[ [ ﬁ | | m 014
S — S S poss.
I IiIcol legno battuto saltando bow behind bridge
o ] o | [ I Py
Ve A m' | j ‘ ! hox /i
fF—rrf = S poss.
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Vin. 1B £ Vo . —— - — — &l
an ) S poss.
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26 b trill while gliss. to highest
#pztch poss. on indicated string arco molto sul tasto

126  pmolto sul pont.

v col legno saltando III
r () 3 directly on bridge
vin. 1A |[£5-3 = b F—/—/—— —/———
rp 3
p—f S ——p PP
I —_—— bt arco molto sul tasto
molto sul pont. V. col legno sal[qndo 111
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poco rall.

. atempo
I molto sul tasto II

Vin. 1A
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Vin. 2
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Ve.
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Db. B
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29

149 gliss. following contour of line down fingerboard I . &
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bow at frog behind bridge
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as fast as possible
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tremolo and glissando
molto sul tasto
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Vin. 1A

Vin. 2A
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S.Vin. [

Hp.

Vin. 1B

Vin. 2B

Vla. B

Db. B

30"

1 8g glissandi should only go up or down a maximum of a half step
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espressivo, dolciss.
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bow I extremely close to bridge, very noisy, lots of bow.
Left thumb is pressed tightly against string from underneath, next to bow.
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